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from aberdeen to hamlets in the
argentine...

for alto saxophone and digital sound

from aberdeen to hamlets in the argentine... was composed for Richard Ingham and commissioned by him with funds provided by
Creative Scotland.
The score is transposed

The saxophone should be amplified so that it can blend with the digital sound part and two full-range loudspeakers placed either
side of the player, about 3 metres apart.



for richard ingham

from aberdeen to hamlets in the argentine...

for alto saxophone and digital sound

pete stollery
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*1) Gradually introduce vibrato, reaching depth of trill in following bar.

*2) Match volume of

concert E in ds part

*3) Strict timing (both of boxed gesture and rhythm within box) not necessary: the sax should try to avoid coinciding with gestures in the ds part, except for specified points of contact.
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(ds sax gestures continue...)

LB

5T /5

=
L P
37l el e B R

—

3/

[
7/

=]

s

y 4
[ £an)

\ ¢

ds

2'56"

2'52"

248"

244"

2'40"

=
-

46

+5)
)
o

37

-
v
/

*4)
S
yoh

=
2

§

v

. LY
I/
14

.4
& [

—_ FF:L\L,!

T =

sax.

ds

324"

320"

3'16"

312"

308"

304"

300"
53

(as long as possible)
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Monymusk, October 2014

*4) Blend into ds part,

*5) Match previous vocal motif from ds part at ¢.3'26"



