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(2016)

for organ and digital sound



Pip EIine for organ and digital sound

Pipeline was composed for Roger Williams, who gave the first performance on 25" October 2016 at King’s College Chapel,
University of Aberdeen, as part of the sound festival 2016 (http:/ / www.sound-festival.co.uk).

It was commissioned by Roger Williams as part of the Aberdeen Organ Book project.

The digital sound part consists of five triggered sound files, one as a pre-show file as indicated in the score. The sound files are in
stereo format and can be distributed across as many pairs of loudspeakers as is deemed suitable for the performance venue.



for roger williams

pipeline

for organ and digital sound
pete stollery
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*1) Before the first sound of the pedal notes there is a "pre-show" drone in the digital sound part, which is faded out over 8" after the pedal notes begin to sound.
*2) Having depressed the pedal notes, gradually pull out 16' Principal pedal stop, moving through air sound into pitch by 12".
*3) Gradually move through similarly sounding registrations to reach G at 1'39". The effect is one of seamless movement through timbre and pitch which eventually blends into the digital sound part.
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3 the material might develop. From 2'48" onwards, some of the pitches gradually increase in length, as if infected by the presence of
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*4) The five note cluster in cach hand must contain the Db indicated at 340"
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*5) Hold down a six note cluster on pedalboard with no stops ou, then gradually pull out Buzene stop to create air sound (or any stop which produces air sound), mapping dynamic contour indicated, without letting the note sound
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(Monymusk, September 2016)
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