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lost princes

for baritone and digital sound

Lost Princes, a setting of words by Peter Davidson, was composed for Jeremy Huw-
Williams, who gave the first performance on 30" October 2013 at St Machars
Cathedral, Aberdeen as part of the sound festival (http:/ / www.sound-
festival.co.uk).

It was commissioned by Jeremy Huw-Williams with funds provided by Creative
Scotland.

The stereo digital sound part should emanate from two full-range loudspeakers
placed either side of the singer, about 3 metres apart. A sub-woofer should be used
if necessary. Soundfiles are delivered via Qlab software either by a sound engineer
or, if the work forms part of an orthodox art song rectial, by the accompanist on
stage.

The technology is intended to be as unobtrusive as possible. The voice should not
need to be amplified.



for Jeremy Huw Williams
Lost Princes

for baritone and digital sound

text by Peter Davidson Pete Stollery
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*1) "sss", exaggerating the start of the word and linking seamlessly to "-tones".
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*2) gradually morph from "000" matching the phoneme in the digital sound part into the "r" of "rex".
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*3) Singer takes note from E bass drone towards end of interlude 1
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(Monymusk, Jun - Oct 2013)



